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Dlrector of the Museum of the Order of St John, Anna Mason (centre right), with the team at the historic Gate
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Wlth a new dlrector and fresh 1deas the Museum
of the Order of St John is entering a new era

® BY OLIVER BENNETT @

he Gatehouse at the Museum

of the Order of St John is

one of Clerkenwell’s most

picturesque sights. With a

gothic arch and stern crenellations, dat-

ing from the early 16th century, it comes

across as part-castle, part-church - and
in a way, it’s both.

In the museum, you’ll find out

about the old religious military order

of St John, the Hospitallers who

looked after pilgrims to Jerusalem in
the 11th century, and the charity St
John Ambulance, formed in the 19th
century in their name - bringing the
eight-pointed St John cross on a black
background up to date, and capping a
millennium’s worth of history.

With all this, you’d think the Museum
of the Order of St John would be on
every tourist’s list, but it remains a bit of
a secret and has, one might say, hidden
its light under a bushel. Also, like many
visitor attractions, it has suffered from

being mothballed during Covid. The
intention is now to lure more visitors
and really put it on the map.

Anna Mason, who has been the muse-
um’s director since last autumn, has
several initiatives afoot that will put the
museum centre stage in London, as
well as link it up with the soon-to-be-
relocated Museum of London as part
of avibrant Clerkenwell culture cluster.

“We want to present a more open
face for the museum and the collec-
tions,” says Anna. “We’ve got 60,000

objects but currently only one per cent
on display at any time. We’re planning
new ways to share more of the collection
and greater opportunities to experience
the whole site, including the church, the
garden, and historic interiors.”

The church Anna refers to is the
Priory Church in the northern part of
St John Square. It contains some fine
paintings and just outside is a peaceful
Cloister Garden - now open all week
round except Sundays, free to enter

® Continued on Page-3 —
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and distribute 7,500

free copies of each
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Last year’s winning photograph - ‘Connection’ by William Hall
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Second time round

photography competition

ollowing the success of
last year’s Clerkenwell
Community Photography
Competition, organisers
are launching the 2022 contest.
The competition was initiated
by The Peel and was was aimed
at all ages and abilities. It received
over 500 entries from people aged
from 7-84 years old, showing
images taken in and around the
Clerkenwell area.
Chair of Judges, Helen Healy,
head of pictures at the Financial
Times. “1 look at pictures all day
every day, and I can honestly say I
was blown away by the quality and
variety of shots from each of the age
groups.” She told us. “It gave the
judges a wonderfully difficult job”
“We loved being involved in
this opportunity. The boys were
so excited - they told all their
friends and teachers,” said entrant
Hayley Walsh. “It was great fun.”
said 7-year-old Sebastian. “It
made me look at things. I took a
picture of a nice butterfly on a leaf
using dad’s phone, my brother
spotted an ant on a flower. Dad
saw some parakeets in a tree, and

called it ‘London welcomes all
immigrants’® and he won a prize!”

Editor and organiser, Chris
Walker, is hoping this year’s com-
petition can be even better. “ We
were thrilled with the response
last year,” he says, “especially
as a lot of the contest took place
during lockdown, so there weren’t
many people out and about. The
details of this year’s competition
are being finalised, but we want to
reach out to even more entrants in
the younger and older categories.”
He added, “And we’d love a few
more shots of local people, office
workers, youngsters, whatever life
in the area means to the people
who live or work here.”

Along with small cash prizes,
there will again be mentorship
opportunities and offers of work
experience to help people from all
backgrounds develop and perhaps
find a way into the professional
industry. “It’s primarily an ama-
teur, fun project though.” says
Chris Walker, “aimed to encour-
age people to get out and be
a bit creative, either alone or
in little groups. And these days

camera phones mean anyone can
have a go. It can be really enjoy-
able and creativity is proven to
be great for mental wellbeing.”

Cedric D°Amico. winner of the
Best Series in the 35-65 category
said that Clerkenwell is a photog-
rapher’s paradise. “It’s the variety
and beauty of its surroundings,
its buildings and its people that
make this corner of London so
special. Long may it be that way.”

“I would encourage everyone
to keep taking photos, however
ordinary you may think, to record
our area for prosperity as every-
thing around us is changing so
quickly. Before you know it will
have disappeared forever.”

The 2022 competition will
launch in early May and run
through to late June. Details will
soon appear on the competition
website, where last year’s winners
can also be found.

Visit clerkenwellphotography.com
Twitter @ClerkPhoto
Instagram @clerkenwellphotography

For further details:
Email photographyawards@
peelinstitute.org.uk

Islington
Council’s
budget set

BY JULIA GREGORY,
LOCAL DEMOCRACY REPORTER

ouncil tax in Islington
will go up by the max-
imum allowed as pol-

iticians approved a “recovery
budget™ designed to help the
borough cope with the finan-
cial impact of the pandemic.

Islington Council will put up
its portion of the tax by 2.99
per cent. With the precept for
the Greater London Authority,
which pays for services like
police, fire and public trans-
port, residents will see an overall
council tax hike of 4.27 per cent.

It means people living in Band
D homeswill pay £1,710.24, apart
from those on the enhanced
council tax benefit scheme, who
will pay 82p less a week.

The Labour-run council is
currently facing a £38m budget
gap over the next three years.

This year’s budget includes
£6.7m savings.

The Town Hall is planning
to spend £16m on social
housing and £858,000 on
redeveloping the Finsbury lei-
sure centre, £1.1m on people-
friendly streets, and £1.Im on
improving Chapel Market.

Opposition councillor Caro-
line Russell (Green) proposed
an alternative budget with
measures including an increase
of 400 per cent on parking per-
mits, with the cheapest cost-
ing £150 a year, and trialling a
£19,700 basic income scheme
for 136 care leavers.

She also wants to see a 100
per cent council tax reduction
scheme by 2023 and a cli-
mate emergency fund to help
low-income households move
to greener transport.

The council’s budget - the
last before this May”’s local
elections - was passed by the
Labour majority.

® Continued from Page-1

and a place for reflection, includ-
ing a small community library and
soon, opportunities for local peo-
ple to get involved in gardening.
Here also is the museum’s big-
gest hitter: the atmospheric and
sepulchral Norman crypt. “It is
one of the few medieval buildings
that survived the Fire of London.”
says Anna. “It’s recently had a
new lighting scheme and looks
stunning:” One slight drawback is
Clerkenwell Road, which bisected
St John’s Square in the 1870s,
separating the museum’s various
parts. “There are plans to rethink
how we use some of the spaces
and open up more of the buildings
to the public,” says Anna. “It’s one
of our ambitions over the next few
years is to create a more coherent
site and to link-up the gateway,
the church and green spaces”
Anyhow this month with the
museum’s consciousness-raising
in mind, several new events and
attractions are on offer. Firstly,
there are two tours. “One is
called ‘St John Ambulance: A
Victorian Masterpiece’ and it’s a
history of first aid and the charity.”
says Anna. “It explores the way

that ordinary people have been
involved in delivering St John’s
mission and looks at the Victorian
interiors as well as the objects in
the gallery.” Then there’s a tour of
the medieval history of the site, an
aspect that Anna says has always
been “really popular. In this tour
visitors start at the Gate and end
up in the 12th century crypt.”

Also in April, the museum is
to launch an ‘escape room’ - the
popular game where participants
find a way to get out of a room
using clues and solving puzzles.
This particular escape room is
given additional heft by the fact
that it’s going to be in the Council
Chamber, a room of enormous
grandeur where one might expect
to meet the periwigged likes of Dr
Johnson. It’s in the Gatehouse,
which, although a medieval struc-
ture, was acquired by the Order
in the 19th century and had an
internal Victorian makeover by
John Oldrid Scott with massive
splendour: all heraldry, stained
glass and wood carvings.

“An amazing thing about the
Council Chamber is that it is
where The Gentleman’s Magazine
started.” says Anna. This, said
by some historians to be the first

print magazine in the world, was
set up at a time that it was illegal
to report on Parliamentary debate.
The magazine’s reporters wrote
dispatches using code that readers
had to crack - now to be the theme
of the escape room.

The crypt
survived the

Fire of London
[

The museum has long been
community-oriented and the family
programme is free. The team have
recently started running ‘relaxed’
openings, called Seacole’s Sessions,
for families who need a quieter
environment including children
with autism. This summer will see
the launch of a new under-5s pro-
gramme. Theatre will arrive at the
church on the 10 May, with Shake-
speare’s Twelfth Night performed
by the HandleBards. Popular bite-
size lunchtime talks called Talk &
Tea are returning, when visitors

Advertisement

can pop in on their lunch break
to listen to a 10-minute talk about
something in the collection. There
will be lectures and quiz nights too.

But there’s something else
working for the museum at the
moment - the connection with
St John Ambulance. “Since Covid
awareness of St John Ambulance
has never been higher,” says Anna.
“The vaccination volunteers pro-
gramme was huge, for example.”
This year the charity celebrates
100 years of its work with young
people and has launched a new
programme called NHS Cadets
to help those aged 14-18 explore
roles in healthcare.

“We can build on that aware-
ness and help people understand
what the relationship is between
our buildings, the historic collec-
tion and the wider charity,” she
says. “The new tour really brings
out some of the human stories of
this incredible international vol-
unteer organisation that started
here in Clerkenwell.”

There’s obviously pomp and
ceremony, too. Every year on
24 June, St John’s Day, there’s a
stately procession from the Priory
Church to St Paul’s Cathedral,
and as St John is a Royal Order

of Chivalry, it has honours and
awards signed oft by the Queen
herself, for services to humanity,
including awards for life-saving
and organ donation. And, prom-
ises Anna, the museum doesn’t
shy away from thorny discussions
of conflict in the days of the Cru-
sades, with which the Order is
historically associated. “It’s dif-
ficult subject matter but we have
valuable university partnerships
that the museum has built up
and help open up the collec-
tions for research and debate,”
she says. “There’s no glorifica-
tion. We’re one of a few places
where schools, for example, can
come in and handle actual Cru-
sader-era objects and discuss the
issues they raise.” At the museum
a millennium’s worth of history
can be, quite literally, within
our grasp.

The Museum of the Order of St John
is on the ground floor of St John’s
Gate and is open Wed-Sat, 10am-
5pm, St John’s Gate, St John’s Lane,
Clerkenwell, London EC1M 4DA

Entry is free and pre-booking not
required. The church and crypt and the
historic rooms upstairs at St John’s Gate
can only be visited on guided tours.

To find details of all the new tours and
attractions at the museum see the
website at museumstjohn.org.uk

Contact us today.
Fine & Country lslington
020 7278 1710

islingtoni@fineandcountry.com
fineandcountry.com

We understand the value of a property,
but it's our appreciation of the little details
which don't have a price tag
dinners or mindful moments — that make us
a valued partner in your property sale.

30 Penten Street, lslington, London NI 9FS

like family
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LTNs set to be key issue
in local electi

he launch of seven experimen-
tal low traffic neighbourhoods
(LTNs) during the pandemic
has had a mixed response - and
they are now a key part of the local election
battle to be held in Islington 5 May.
Islington Conservatives are now cam-
paigning on a platform to repeal LTNs,
although LTNs are a central government
policy. Islington Liberal Democrats, cam-
paigning under the banner of “Labour
Isn’t Listening’, has said that it would hold
“Citizens” Assemblies’ to allow resident
views to be properly assessed before LTN
schemes are brought in.

GG
Cutting air pollution is
particularly important
in Islington because the
additional traffic was
exacerbating the problem
and has serious impact on

health and wellbeing

29

Of the seven LTNs the council has
announced that the Clerkenwell Green
scheme will be permanent. But anti-LTN
campaigners say that the policy has been
pushed through without due consultation
and has displaced traffic onto arterial roads
where lower-income residents are more
likely to live, leaving richer home-owners
with quieter streets. Rowena Champion,
Islington Council’s executive member for
environment and transport, said that “cut-
ting air pollution is particularly important
in Islington because the additonal traffic

_-*..'

was exacerbating the problem and had a
serious impact on health and wellbeing™,
adding that, LTNs are “transforming our
streets, making things better.”

Independent Gary Poole, who is stand-
ing down as a St Mary’s ward councillor in
May, said: “This city is being strangled by
the impact of unnecessary car journeys, it
is a public health crisis.”

Recently Islington Council was forced
to apologise after its publicity suggested
that pollution levels were falling in LTN
areas when the levels were in reality rising.
In a survey in October last year contrac-
tor Project Centre published data show-
ing that Islington Council’s six month
review for the trial of the eight Highbury

ons
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schemes reported air pollution had fallen,
but an audit by Project Centre’s succes-
sor company Systra found pollution had
actually risen 26 per cent in Highbury
West and Fields neighbourhoods, where
feelings run high about LTNs. Islington
Council’s statement read: “We ended
the contract with [contractors] Project
Centre due to concerns about the general
quality of work.”

“Therefore, we have commissioned
independent consultants Systra to produce
the monitoring reports for our programme
going forward. We are confident their
methodologies, presentation and inter-
pretation of the available data is accurate
and in line with industry best-practice.

New tune at the Bowler

he Bowler pub on Bowling

Green Lane has changed

hands and is set to reopen this

spring as the Marian Anderson.

Local entrepreneur David Lonsdale, who
owns the Sekforde in Sekforde Street, has
acquired the pub and is to open up for a few
months before a major refurbishment, set to
bring out the pub’s Art Deco architecture.
“Marian Anderson was a famous
20th-century black American contralto
who studied in Germany in the early
1930s. The famous conductor Arturo
Toscanini said that hers was a voice heard
once in a hundred years and she sang at

the Wignore Hall in 1933 which was about
the time the pub was built.” said Lons-
dale. “She played a huge part in the early
civil rights movement and was denied
the right to sing at Constitutional Hall
in Washington DC in 1939 on account of
the trustees operating a policy of segre-
gation. An outdoor concert was arranged
instead at the Lincoln Memorial and was
broadcast to millions around the country.
She deserves to have a British pub named
after her” says Lonsdale.

The Marian Anderson will pursue the
Sekforde’s policy of selling most pints
for £5.

Margery
Street

office block
rejected

n application to turn
Edward Rudolf House
on Margery Street
- which runs from
Amwell Street to King’s Cross
Road - into a five-storey office
block has been turned down.
After an earlier planning appli-
cation to demolish the existing
building and erect the workspace
in its place was turned down by
Islington Council’s planning
committee, the developer Royal
UK Properties Il appealed to the
Planning Inspectorate - and the
appeal has been dismissed.

It is a victory for the com-
munity effort, says campaigner
Gail Sulkes: “We argued that
the combination of incoherence
with local heritage architecture,
poor general design and impact
on light and view meant this
building should be denied as
planned. It shows how commu-
nity action can work.”

The local campaigners now
hope that a new planning appli-
cation could be more architec-
turally sensitive and enhance its
community input - particularly as
the huge and locally contentious
Mount Pleasant development is
so dominant in the area.

“The developers lost twice and
deservedly so.” said local
~». resident Francois

- A Smit. “They
"\ discovered to
their cost

that the local
community

| does have a
7 voice and will
use it when

7 they are not
properly consulted.
“We hope there

are lessons learned. Whoever
wishes to take this development
forward would be advised to
learn from this costly mistake.”

Edward Rudolf House, cur-
rently shuttered, is lower-rise than
the proposed office block. It was
sold by The Children’s Society
in 2019 for a reported £17m after
having served as the charity’s
head office since 1986. As with
other charities that have suffered
losses, The Children’s Society is
moving to new head offices.

BY OLIVER BENNETT

any will know

Antoni & Ali-

son, the fashion

designers in Rose-
bery Avenue, Clerkenwell. After
meeting in 1987 at London’s
Saint Martins School of Art -
Antoni Burakowski studying
fashion textiles and Alison Rob-
erts’ fine art - they set up the
shop on August 1997 and since
have built up a loyal clientele
from across the world, showing
collections twice a year. Their
archive is in the Victoria and
Albert Museum and in 2008 they
gained a dual MBE for services
to fashion and photography.

But Burakowski has another
thing on his mind at present -
Russia’s war on Ukraine. From
Anglo-Polish heritage, he has
relatives in Ukraine, both near
to and in Lviv, and is intensely
concerned about the war. “It’s
very personal for me.” he says.

Burakowski’s extraordinary
background is like a living history
of the 20th century.

“My grandmother was Ukrainian
and my grandfather Polish.” he
says. “My father Antoni was born
in what was Poland but is now
Ukraine - the borders changed
after WWII - in a small village
called Berezdivzi close to Lviv.

“When dad was 19 he was
arrested for singing anti-Stalin
songs and sent to a gulag in Sibe-
ria. He never saw his parents or
home again®

“He was there for approximately
ayear,” adds Antoni. “In June 1941
Germany invaded Russia, and

Stalin needed help to fight this _ £

new enemy. A Polish-Soviet
treaty was agreed allowing
the release of Poles held in
labour camps to help form
of a new Polish army.
Dad was released and
walked back from Siberia
to Poland along the railway
tracks to join that army.”
Antoni Snr then fought in the
3rd Carpathian rifle division -
including at Monte Cassino in
1944 - before being ‘demobbed”
in London. He met Antoni’s
mother Ivy who was originally
from Poplar: she was 16 and
worked in the local sweet shop in
Ilford; he was 28 an ex-Polish sol-
dier. They became a cleaner and
a builder respectively and moved
from London to Harlow new
town in Essex where Antoni and
his three sisters were brought up.
During his life, Antoni Snr was

Antoni Burakowksi Senior in 1967 with the family
v

Life and

i 2

fate

Russia’s war in Ukraine has a bitter personal
resonance for Clerkenwell fashion designer Antoni
Burakowski, of design duo Antoni ¢ Alison

Antoni &
Alison with
their MBEs

a snappy dresser and was supportive of
Antoni’s career. “At catwalk shows, he
would be there at the front” He and Ivy
were very proud of the MBE, although
Antoni remembers him, ever the builder,
wanting to fix up Buckingham Palace a bit.
But Antoni Snr, who died five years ago
aged 96, never went back to Ukraine.

Despite this, during his childhood,
Antoni had strong links with Poland
where he spent summer holidays with
his two aunts - his closest relatives to
have survived WWII - working on their
cooperative farms. “The first time I ever
went out to a restaurant

During these times
cousins and other family members would
make their way from Ukraine or Russia to
come to see us. “It really was a joyful time.”
As he grew up, he stopped going every
summer but the links with Poland and
Ukraine continued. “My cousin Volo-
dymyr had been one of the soldiers that
went in at the beginning of the explosion
at Chernobyl,” says Antoni. “Afterwards
he was given leave to go from Ukraine
and move elsewhere.” He came to Lon-
don first, on Antoni Sr’s bidding. Antoni
Jr, then a fervent club-goer, looked after
his nuclear-veteran cousin in London for
a while, taking him to legendary clubs
Kinky Gerlinky and Taboo. Despite the

was to a Communist “However the mained concerned
restaurant,” he says. Russian war on that if he went
“We never went to Ukraine deve lop S back to Ukraine,
restaurants in Har- . . ’  he would be taken
low, but in Poland it will alr eady h ave away again. “It
everything was so ~ VUPIUT ed the lives  instilled a real fear
inexpensive for us.” oj- this generaﬂon ” in him and a distrust

culture clash, he says “it all went really
well and he loved it. He lives in Canada
now and I’m glad to say is in good health

His father didn’t want to go back to
Ukraine because “he was worried®, says
Antoni. “He never saw his mum or his dad
again and his older sister and brother all
died in or after the war.”

He did find two of his younger sisters
in 1967 with the help of The Red Cross.
Helen had been dispersed from what
is now Ukraine to Opole in southern
Poland, and Aniela to Kamien Pomorski
in northern Poland.

But his father re-

for the Russians and
for Churchill, who dad said had given
Poland-Ukraine to the Communists.”
It became such a big thing for Antoni
Snr that Antoni says that fear came out
as strong memories in later life after he
was diagnosed with dementia. “Sadly,
he relived those days in the gulag again.”
When his dad died Antoni and his
mother took the initiative and went back
to the village where he was born. “It was
important for us to see where he came
from. and to find what remained of his
family, so off we went on this emo-
tional journey.” says Antoni.
In Ukraine, they went to the village where
Antoni and his mother found cousins

The Antoni &
Alison shop
on Rosebery

Avenue

and old family friends. With this
re-found extended family they had
an epiphany, enabling them to
piece together their family history.

“We met everybody from the
village, some of them our relatives.”
says Antoni. “It was a magical time
with lots of crying and vodka toasts,
and we had made a brass plaque for
dad to be put up on his birthplace,
which we found. We had a party
and many stories were remem-
bered. Although he was really
young when he was taken away he
definitely hadn’t been forgotten.”

“What was so incredible is
that I felt entirely at home and
it was amazing to meet all these
other Burakowski’s. And the best
thing was that I found my nan and
granddad’s grave, which my dad
never knew existed.” Antoni put
his father’s St Christopher locket
in their grave: “As if a bit of dad
being back with his parents again®.

Which brings us to the current
Russian war on Ukraine, which
has conjured for Antoni all the
hardship and pain his father went
through, as well as shining the
spotlight on the spirit and bravery
of the Ukrainian people.

“I think Ukrainians are tough but
also very emotional.” he says. “The
way they’ve dealt with this whole
situation has been old-fashioned
in a way, and terribly gallant. They
have an incredible sense of history.”
Borders shift and always will, but
for Antoni seeing Poland open-
ing up to Ukrainian refugees has
bought a flood of family memories.

Now, it is a case of watching the
war develop, and hoping for the
best. “What is going on today is
horrific.” he says. “I"ve looked at
so much footage, and it reminds
you of what the Ukrainians

have been through” It
brings up, for example,
the Holodomor famine
of the 1930s - thought
to have killed between
7-10m Ukrainians and a fail-
ure caused by Soviet policy.
Antoni Jris now going to host three
Ukrainian relatives in his house.

“Putin now has some odd nostal-
gic desire to return to something that
people don’t want to be returned
to.” says Antoni. “And however the
Russian war on Ukraine develops. it
will already have ruptured the lives
of this generation of Ukrainians.”
And that is one of the many disas-
trous aspects of war — that it lives
for generations, as it did for Antoni’s
father Antoni Snr.

If you want to help Ukrainian refugees, a list
of charities can be found here: london.gov.
uk/what-we-do/communities/migrants-and-
refugees/how-you-can-help-ukraine
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News from The Peel
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The Peel is your local community
centre, based in the heart of
Clerkenwell since 1898. We offer
classes and activities for all ages and
assist local people to set-up projects
which benefit the whole community.

Connecting Communities

Our strapline was coined just a few years
ago, but it is not new. In fact, it reflects
The Peel’s core ethos since our founders
started the charity in a Quaker Meeting
House over a hundred years ago.
Throughout its history The Peel has
supported the people of Clerkenwell
through many difficult times. That of
course includes these past two years,
and no sooner have we begun to emerge
from the pandemic than war begins
raging in Europe.

The onus of helping children, families
and older adults through this trying period
falls as much on community organisations
as it does on schools, social services
and others. We can do this by connecting
with each other and working together to
problem-solve thorny issues, to share

solutions and to provide support.

This is at the heart of our new
strategy at The Peel. By forging stronger
community connections we can find
ways to support and improve the general
wellbeing of Clerkenwell, an area which

we are proud to call our local community.

We would love to work with you to
make this happen!

Ready, Steady Cook

Our youth club love to cook

Rustling up pancakes

Our youth club constantly impresses
us with their culinary output, which has
recently ranged from fajitas, to sushi, to
delicious Jamaican buns. The young people
are also taking part in a new mentoring
programme. Designed to help them develop
skills needed for higher education and
employment success, they are getting to
know themselves better through challenges
and thought-provoking discussions.

We are very grateful to city investors
Sarasin and Partners, who have cooked
fresh, healthy and delicious meals for
Clerkenwell residents who needed them
throughout the pandemic. We continue
to distribute meals approximately once a
week, donated by this generous partner.

Game on
Our Code Club is where Clerkewell young
people solve tech challenges and puzzles
under expert guidance from industry
professionals. Right now they are getting
to grips with the software programming
language Python and designing their very
own digital games. Equipped with these
skills they will be able to design websites,
other software and even artificial
intelligence. Peel young people are the
coders of the future!

Code Club volunteer Merel told us,
“Coding is really creative, it enables
you to build anything you like”, whilst
young coder Luca said, “I like Code Club
because it's fun and | get to learn new
stuff”. He also added that new computers
would come in handy.

Rock Stepping
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Lindy hop experts Bryony & Dan

Lindy Hopping has reached Peel! Our hall
recently came alive with this 1930s dance
craze. Dancers Dan and Bryony soon
got us rock stepping, triple stepping and
showing off some very impressive turns.
Tunes by greats such as Nina Simone
and Count Bassie got our toes tapping
and hips swinging.

Let us know if you'd like to join a
regular Lindy Hop class and we'll see
what we can arrange.

Peel’'s Wheels

You might have spotted a sleek new
minibus gracing the streets of EC1.
After waving farewell to our old vehicle
last year we are as pleased as punch to
now have a smart, new set of wheels.
We can once again provide transport
for our older members who need it and
to our children and young people for
outings and holidays. Our new minibus
is fully ULEZ compliant.

Milestone Anniversary

Jeana Kidd celebrates

“Jeana is a Peel legend! So many lives
have been positively impacted because
of her.” Olu, Peel CEO

Our Children’s & Young People’s
Coordinator, Jeana Kidd, recently celebrated
31 years working at Peel. During this time
she’s worked with over 3,000 children and
young people in Clerkenwell.

Jeana told us, “In 31 years | haven't
felt like I'm going to work, because | have
always loved what | do, working with
young people. | see myself in them.”

On behalf of everyone at The Peel
and the wider Clerkenwell community
we extend thanks and congratulations
to Jeana for so many years of dedication
to children and young people.

Bars & Beats

April/May 2022

Our Direct Action Project recently had the
joy of working with some very talented
young rappers, in partnership with
Islington’s Targeted Youth Team, Music
Education Islington and hip hop theatre,
Breakin Convention. Using a professional
recording studio the young people
recorded their own tracks, expertly guided
by London rappers Shay D, Capo Lee and
Jammz. They then designed their own
videos, filmed by professional film maker
Mikey Bharj. The results? Amazing!

The Interview

Meet Christine, one of our dedicated
volunteers. She joined the team in
February and volunteers two days a week
with our Over 55s Social Club. Her varied
role involves preparing lunches, organising
quizzes and helping with admin tasks.

Q: How long have you lived in the area?
A: Pretty much all my life. My family moved
to Percy Circus when | was just a baby.

Q: How long have you known about The Peel?
A: | used to take my son to a playgroup at Peel,
when it was on Lloyd Baker Street. He's forty
now! In the 1980s Peel moved to Percy Circus,
opposite my mum’s house. | used to go to
aerobics classes and summer fetes there.

L\ T

Volunteer Christine Dean
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Q: Why did you decide to volunteer?

A: My husband passed away suddenly 19
months ago. | had retired early from my job
as a finance officer with a local school so we
could fulfil our dream of living abroad. His
passing meant those plans changed and | want
to keep busy. I'm not really ready for retirement
so volunteering means | have got lots to do.

Q: What do you enjoy most about your role?
A: | really enjoy chatting to all the older
ladies who come here. | also like helping
people understand and respond to official
letters, which can be very confusing
sometimes. Plus, I'm trying out new things
— I've just signed up for the Pilates classes.

Q: What is the best thing about The Peel?
A That it gets people out and provides interesting
things to do. I really like that it doesn't matter
where you live, everyone is welcome here.

Q: If you could be anywhere in the world
right now, where would you be?
A: Malta

Easter @ Peel

We are enjoying welcoming spring and
celebrating Easter. Our seasonal festivities
kicked-off with hot cross bun baking and
Easter basket making with our youth club,
who then distributed their homemade
goodies to the homeless. Easter celebrations
with the Over 55s Social Club began with
a fun Easter-themed quiz and a seasonal
flower arranging workshop. On Wednesday
13th April at 12pm we are hosting an Easter
church service led by Pastor Allan from Kings
Cross Baptist Church, followed by planting
spring bulbs and picnicking in Spa Fields on
Wednesday 14th at 11am. We wish all EC1
Echo readers a very happy and restful Easter
bank holiday weekend.

Peel regular classes & special

events include...

+ St George's Day Celebration! Wednesday
20th April @ 12.30pm. If you're over 55 then
join us for a good old knees up with a pie
and mash lunch. Advance booking needed.

« Dance and fitness classes

« Knitting & flower arranging classes

+ Group cooking sessions

+ Aromatherapy 4-week course.

+ Code and Youth Clubs, for 10-18 year olds

Join the Peel Team!

Would you like to volunteer for us, or would
you like to start class or activity for the
local community? If yes, we'd love to hear
from you. Drop us a line!

Keep up with our news with our digital newsletter.
Sign up from our website home page.

Visit peelinstitute.org.uk

Follow @Peellnstitute
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State of
the Bart

Abead of next year’s
900th anniversary,
Amelia Braddick romps
througb the years at St
Bartholomew the Great

ucked away near Smithfield is St Bar-

tholomew the Great, the City of London’s

oldest surviving church. Perhaps you’d

recognise its interior: it is where Charles
(Hugh Grant) gets punched at the altar by Henrietta
(Anna Chancellor) in Four Weddings and a Funeral,
Sherlock (Robert Downey Jr) and Watson (Jude Law)
narrowly prevent Lord Blackwood (Mark Strong)
from murder in Sherlock Holmes, and Maud (Carey
Mulligan) uses it as refuge in Suffragettes.

Although it has been widely featured in films, not many
people know the unique history behind this magnificent
ecclesiastical hub. That should change in 2023, when St
Bartholomews will celebrate 900 years of ministry and ser-
vice and to mark the occasion, hopes to raise £10 million
to preserve the heritage site for subsequent generations.

St Bartholomew the Great had an unusual forma-
tion: its founder, Rahere, was Henry I’s court jester.
While on a pilgrimage to Rome, Rahere became
unwell and vowed that, should he recover, he would
build a hospital for the poor in London. After he
regained his strength and journeyed home, he had a
vision of Apostle Bartholomew who commanded him
to build a church in Smithfield to the glory of God:
[ am Bartholomew who have come to help thee in thy
straights. I have chosen a spot in a suburb of London at
Smithfield where, in my name, thou shalt found a church.”

Rahere abided by his promise. Once back in England,
Henry I gave him land for both the church and hospital,
and the building began in 1123. The east end (much of which
survives) was completed by Rahere’s death in 1143 and the

Credit Wikicommons
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It is planned to rebuild the
second storey of the cloister
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remainder of the church by 1300.

Other notable moments in history
include William Wallace and Wat
Tyler’s executions on the church’s
doorstep. Engraver and painter,
William Hogarth, was baptised
there and painted the adjacent St
Bartholomew Hospital’s North
Wing’s staircase leading up to its
Great Hall free of charge. Benjamin
Franklin once worked as a typeset-
ter in the printer’s workshop, now
occupied by the Lady Chapel, and
Deborah Mitford got married there
in a wartime wedding.

The first stage of the fundraising
campaign takes place throughout
2023 in parallel with the anniversary
celebrations. Subsequently, the sec-
ond phase of fundraising is focused
on transforming the church’s fabric
and facilities, outreach and generat-
ing a music endowment fund.

Ptolemy Dean Architects has
performed extensive research into
the church’s evolution over nine cen-
turies. Its illuminating report reveals
architectural constraints but high-
lights alternative techniques to repair
and restore the ancient building,
whilst minimising harm to its fabric.

The church’s 1980s extension,
visible from Cloth Fair, contains a
kitchen and toilets that are in dire

need of an upgrade. The plans
involve upgrading the kitchen so
that events and other functions can
be properly catered for. There will
also be a new disabled toilet, to
ensure that everyone can worship,
celebrate or perform there.

A more ambitious part of the plans
is to open an education centre in the
triforium or gallery level. St Bar-
tholomew’s rector, Fr Marcus Walker
says: “It’s currently completely
unused. We hope it might become an
education centre and or a museum
space — a place that can tell the story
of 900 years of this part of London
and this church.” This new space
would attract families, nearby schools
and tourists, encouraging them to
learn about the history and culture
of the City. With modern interactive
technology, St Bartholomews hopes
to bring to life the story of early
medicine, medieval revolts, monastic
life and the Reformation.

To celebrate its intimate con-
nection with the hospital, it is also
planned to rebuild the second
storey of the Bartholomew the
Great cloister and repurpose the
space for counselling rooms and
new offices. Many people’s mental
health suffered as a result of the
pandemic, and the church intends

to work with the hospital and other
mental health suppliers to provide
a wellbeing centre, with talking
therapy for those who need it.

Furthermore, to promote these
mental health initiatives, St Bar-
tholomews are creating an accessible
garden as an oasis of calm and con-
templation. This welcoming space
will also be used as an outdoor venue
for artistic and musical events.

Music has always been a vital part
of the church. As Director of Music
Rupert Gough says, “We have a
terrifically positive, vibrant musical
tradition that we are upholding
and a fantastic professional choir.
But one of the sad things is that we
have no proper pipe organ.”

Some £3 million is needed to
sustain the Endowment Fund which
includes purchasing an organ,
enhancing facilities and building
new rehearsal spaces, establishing
the church as a more commercially
viable venue. Part of this campaign
allows people the ability to endow a
day of music for the next 100 years.
The money dedicated to this project
will ensure that the church’s world-
class music reputation is sustained
for generations to come.

What St Bartholomew the Great
presents is an exciting vision and
an opportunity to help shape the
mission for the next 100 years, fur-
ther enriching the local community
and connecting the church more
closely to the hospital as Rahere
had originally intended.

Visit greatstbarts.com

BY EVA GRIFFITH

As we come up to
Shakespeare Day on
23 April, a writer
has unearthed more
evidence that the bard
came to EC1 — and
finds the wells where
plays were performed

ocal historians, aware
of Clerkenwell’s waters, W
do not need to be told [
that refreshment and
entertainment forms part of its

e s Wells bears All’S well that ends well

Further back in time, Biblical
drama was recorded on the Medi-
eval Green accompanied by the
water that made the spectacle
pleasurable. The Clerk’s Well can
still be seen through a window
on Farringdon Lane, once by the
banks of the River Fleet.

But what of the Skinners Well,
like the Clerks’ one, mentioned
by John Stow as a place where
Royal festivals of drama were
performed before Richard 1T and
Henry IV? Identification of its
location has eluded the interested.

What was needed was a lucky find.

[ am happy to announce the dis-
covery of three surveys to add to the
one published in my book of 2013: A
Jacobean Company and Its Playhouse: The
Queen’s Servants at the Red Bull Theatre
(c. 1605-1619), about a rival playhouse
to Shakespeare’s Globe, built on the
*Seckford Estate’ (the area including
Sekforde Street and Woodbridge Street).
One of the surveys is in much the same
style as that included in my book, except
this new, earlier representation shows
a larger space for the theatre than was

Advertisement

Skinners Royal festivals took place.

Thomas Seckford, the high-
powered lawyer who bequeathed
the one-time St. Mary’s nunnery
field to his Suffolk almshouse char-

PR ity. lived on the land shown; his
S scafaring brother Henry, Master
of the Tents., Toils, Hales and
Pavilions, possessed a residence in
the old St. John’s Priory buildings
to the south of this. Henry’s role
was one associated with that of the
Master of the Revels based at St.
John’s, who vetted, organised and
controlled court entertainments.

Did Shakespeare come to
Clerkenwell to deliver his plays
and to sce them ‘rehearsed’
before the Master? He probably
did. For other reasons, it is also
likely that he visited the Seckford
Estate, on ground that seems to
have been given over to drama for
many hundreds of years.

An academic journal article is
coming out later in the year; an
exhibition, researched; a project
involving the whole Clerkenwell
community is mooted; a large part
of'a comedy screenplay is written
- and further articles concern-
ing the finds and the subject of
water will be published soon on
lemon-shakespeare.com.

VNPT PPN of the Skinners Well where those
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previously thought, leaving the option
open of a bigger playhouse yard.

Of more significance to London’s enter-
tainment history, however, is the discovery
of a 1587 survey showing the entire piece
of land, penned by the distinguished Tudor
surveyor, Ralph Treswell (born ¢.1540). In
mint condition and coloured yellow, gold
and pink, this survey shows new water
sources for Clerkenwell history, one of
which, a pump, looks like a person with
a walking stick. An archaeologist, expe-
rienced in digs around Clerkenwell, has
identified this pump as the likely location

LSO St Luke’s

HAT'S

April & May
at LSO St Luke’s

3
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Free Friday Lunchtime Concerts
Curious about classical music? Try a bite-sized concert,

with introductions and Q+A. Free entry, just turn up!
Friday 8 & 29 April; 20 May 12.30pm

BBC Radio 3 Lunchtime & Early-Evening Concerts

Get up close and personal: four very different soloists step
into the spotlight, showcasing their talent and instruments
with a blend of classical and contemporary music.

Friday 6, 13 & 27 May Tpm; 27 May 6pm

Plus ... ECHO Rising Stars & Gresham College Lectures

Round the corner at the Barbican ...

Lift Every Voice

A celebration of Afro-American gospel, spirituals and classical music
to nourish the soul, with the London Symphony Orchestra and the
~ massed voices of choirs from across London.

Sunday 29 May 7pm, Barbican
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With the Quentin Blake Centre for lllustration
taking shape at New River Head in Clerkenwell -
it’s due to open in 2023 - the EC1 area is becoming
one of London’s big drawing destinations.

This map is the product of a collaborative project
between House of lllustration, The Peel Institute
and London Metropolitan Archives. lllustrator
and educator Sion Ap Tomos delivered workshops
with a group of past and current residents of
Clerkenwell, Islington, who shared personal stories
and observations about the area and created the
illustrations to go with them.

This map depicts the sites of stories, recollections
and personal interests chosen by a group of past
and current residents of Clerkenwell in Islington,
north London. The group was: Selma Atasoy (SA),
Sheila Collins (SC), Vivienne Evans, Bill Gilliam,
Marilyn Gilliam, Josie Hadley, Michael Janulewicz,
Sue Lloyd, Maria Mansfield (MM), Jill Putland, Ray
Rich (RR), Mary Smith.

1

In Chapel Street and Exmouth Street Market there
were pie and mash shops that also sold eels in the
street outside. On a large table there would be a
big metal tray about four inches deep with a block
of ice in the middle and number of eels slithering
and sliding over each other. When a customer
bought one it was bashed over the head with the
butt of a knife and slit open from its head to about
halfway down its body. The vendor would insert
his thumb into the slit to remove its gizzards, then
quickly cut it into one-inch chunks to be taken
home - Bill Gilliam

2

There was a Lyons Corner
House restaurant at .
Angel junction where

Pentonville Road and "’:'
Islington High Street e
meet. My dad and his e

mates would play dice |
when visiting there by
marking sugar cubes with
all the dots - Mary Smith
Lyons Corner House was previously the Angel
Hotel, built in 1903 on the site of the 17th century
Angel Inn from which the area of Angel got its
name. It is now a bank.

3

Joseph Grimaldi Park is named
after the Regency actor and
comedian whose grave can be
found here. Grimaldi was one of
the biggest stage personalities of
his day in England, most famous
for developing the character of the
clown as we know it today. Clown
performers still celebrate him now
with an annual memorial service
held in nearby Hackney.

4
Henry Croft was born in 1861 in nearby St Pancras
Workhouse, now St Pancras Hospital, and worked
as a road sweeper and rat catcher. He also
collected money for charity
and was the first to create and
wear a ‘pearly suit’. He was
my friend’s great grandfather
- Vivienne Evans

Croft founded the London
tradition of ‘pearly kings and
queens’ which still exists today.
These ‘pearlies’ wear ‘pearly
suits’, elaborately decorated
with mother of pearl buttons,
and raise money for charity.

5

| was living at No. 16 Chadwell Street aged about
six when my pet budgie Joey was found dead on
the floor of his cage. After a

short period of grief | took '
the biggest spoon | could find

in our kitchen and took Joey ey
over the road to Myddelton f
Square Gardens. | buried him 3’-
behind the third park bench

to the right of the main path ) §a

to St Marks Church. | still visit e
him to this day - Bill Gilliam :

6

Merlin Street Baths provided somewhere to swim,
bathe and do laundry. Due to poor housing in the
post-war period, bathrooms were few and far
between. On Saturday afternoons my friend and |
would go for our weekly ‘slipper bath’. Carrying our
towels and clean underwear we would go and soak
for ages, calling out for “more hot water in number
four!”, the baths being numbered, until we were
told in no uncertain terms to get out as others were
waiting = Mary Smith

7

Exmouth Market
takes its name from
the Exmouth Arms
pub that stands on
the street. The pub is
named after Admiral
Edward Pellew whose
notable naval career
began at the age of
14, spanned several
decades and conflicts, and led to him being given the
title of 1st Viscount Exmouth in 1816. The street is
notable for its many cafes and restaurants and, being
pedestrianised, having substantial outdoor seating.
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Workmen had dug a trench through the tarmac
playground of Hugh Myddelton Junior School
[now Number 10 Bowling Green Lane] to lay a
water pipe to provide a drinking fountain in the
rain shelter. After the first of day digging there
was a huge pile of skulls, long bones, rib cages etc.
all roped off, but no workmen on site. They had
caught diphtheria and were all in hospital.

The next morning the entire school were made
to line up at the door to the school hall to be
inoculated for the infection, forming a very long
queue around the entire perimeter of the infants
playground and beyond. | remember bright
sunlight and much mucking around indicating we
had no idea of the danger we were exposed to.
Many areas of Clerkenwell were used as plague
burial grounds - Bill Gilliam

9
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| was seven years old when WWII began. | went
to Myddelton School until we were evacuated
and my school went to Luton. After seven
weeks my parents were unhappy with the way
| was being treated, so brought me home. |
remember the first air raid | experienced back
in Clerkenwell: | was riding my bike with friends
in Northampton Park and | can still picture my
dad running towards me, scooping me and my
bike up and running home with me in his arms -
Josie Hadley

10

| moved to Clerkenwell
with my son in 1975 and
in 1980 had my second
son at St Bartholomew’s
hospital. | attended the
baby unit in Pine Street
[now the Michael Palin
Centre for Stammering]
where | saw a leaflet left
for mothers and toddlers
to meet at Woodbridge Chapel. | attended and stayed
for the next 30 years as a member of the chapel,
meeting and making new friends in the area. The
building was also used by the Watercress and Flower
Girls’ Christian Mission, founded in the 1860s [now
Livability, a national disability charity] - Jill Putland

1

We didn’t have many books at home so | found this
old dark library [Cripplegate free library] just around
the corner. They wouldn’t let me take a book unless |
was a member and because | was young | had to get
permission from my dad or mum. My dad refused to
give his details so | thought that was the end of things
but when | told the librarian she took pity on me and
let me sign for myself. The smell of the place and the
quiet gloom were magic! - Marilyn Gilliam

12

St Peter’s Italian Church on Clerkenwell Road was
the first to be built in the basilica style in the UK

in 1863. It was designed by Irish architect Sir John
Miller Bryson, who modelled it on the Basilica San
Crisogono in Rome. The church was created to serve
the local Italian immigrant population that had
developed in the 1800’s to such an extent that the
surrounding area was dubbed ‘Little Italy’.

13

| don’t know if the
Mirror building on
Back Hill was where
they printed the
newspaper but they
did store absolutely
enormous rolls of
paper there. These
would go down E *
chutes that to us were like slides. It was just at the
bottom of the road from our school so after class, if
there was nobody about, we would slide down these
chutes ourselves. | dread to think what would have
happened if one of those rolls had come down.

It would have squashed us! - Maria Mansfield

14

During and after the war, a
group of pre-fab houses were
built in Warner Street, all
identical, painted cream with,
| think, green front doors.
The roofs were covered in a
tar-like substance which melted in the summer. | think
they were two and three bedrooms and they all had
identical front gardens surrounded by a wooden fence.
They were expected to last just 10 years but were still
around in the 1960s - Maria Mansfield

MM
15
59-61 Farringdon Road was known as the Zeppelin Building
after being totally destroyed by the eponymous craft in
a raid during WWI. It was rebuilt in 1917 with a plaque
commemorating the incident which you can still see today.

16

Book stalls could be found
on the side of Farringdon
Road from the late 1800s
to the 1990s. Rare first
editions could occasionally
be found amongst the
myriad publications. S

Apr/May
2022
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The name’s Bubb — Peter Bubb

There’s a race on to find the next Fames Bond at the moment — but
few realise that a Farringdon restaurateur almost became the first 007

B

BY DAVID ROSSI| & OLIVER BENNETT

ow that Daniel Craig has

handed back the keys to the

Aston Martin after five 007

films — Casino Royale, Quantum of
Solace, Skyfall, Spectre and No Time 1o Die - the
hunt is on for a new James Bond. Among
the runners are Tom Hardy, John Boyega,
Outlander star Sam Heughan, Rege-Jean
Page, Idris Elba and Henry Cavill.

We'll have to wait and see - but mean-
while, there’s a curious local connection with
lan Fleming’s creation. Back in 1961, when
Bond producers Harry Saltzman and Cubby
Broccoli, along with Bond writer [an Fleming,
put up the first James Bond film, Dr No, the
press was agog as to whom the secret service
agent - already made famous in lan Flem-
ing’s books - would be. Among the runners
were top actors Michael Craig and Patrick
McGoohan, of 7he Prisoner fame. But it was
Peter Anthony Bubb, a professional model
from London who won, with Cubby Broc-
coli saying that Anthony had a “Greg Peck
quality” - meaning Gregory Peck, one of
the most famous post-war American actors,
known for his square-jawed good looks.

Peter. later to run Bubbs restaurant in
West Smithfield, came within a whisker
of being Bond.

“A friend saw a small ad in the Daily
Express for a competition for new James
Bond and said I should respond.” says
Peter, now 88 and living in the south of
France. It was narrowed down to six peo-
ple and Peter won by a landslide. Peter
then received a letter asking him for a
screen test and enclosing an 007 script.
Off he went to a studio in Twickenham
with “a suit and a pistol and the script. [
took part in a photo session with the other
candidates and then one on my own.”

Peter Bubb at home

Below - a letter from the
production company

It went extremely well. “The producer
‘Cubby” Broccoli called me to say he wanted
to see me.” says Peter, over the phone from
France. “He and Ian Fleming had no doubt.
[ had the physique and the build to play
Bond. But I would have to learn how to be
an actor and take acting classes.”

At the time Peter had a thriving career,
particularly for Man About Town, a 1950s-
60s lifestyle magazine for men where he
was a favourite model of photographers
such as Terence Donovan, David Bailey
and Brian Dutfty, posing in sports cars to
advertise sharp suits. These shots captured
the mood for the Bond producers, another
reason why he was considered a good
fit for the role. “I went for four castings
and they wanted me to get a bit of acting
experience playing rep,” he says.

But while Broccoli considered Peter an
“exciting find”, the model ultimately fell
at the acting hurdle. “I wasn’t an actor,
although 1 did play a few parts.” he says.
“They would have paid me £40 a week to
learn how to act. I would have had to go to
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a theatre in the London suburbs. But [ was
getting £100 a day to be a model [about
£2,000 in today’s money]. So I said “no’ to
the role. And I have never regretted it.” The
producers moved on and as Peter says, “In
the end, Broccoli chose a real actor: Sean
Connery, who was in competition with
David Niven and Cary Grant for the role.”

As Clerkenwell resident and an old
friend of Peter’s David Rossi points out,
Peter’s decision was no big deal at the
time. “No one expected James Bond to
be such a huge success,” he said. “It was
just a film at the time and Peter was already
having the time of his life” So when the
first Bond, Dr No, came out in 1962 with
Sean Connery as the secret agent, Peter
didn’t feel any regret or rancour. “As 1
wasn’t really an actor it didn’t matter.”

But clearly Peter made his mark on the
Bond inner circle and in particular ‘Cubby’
Broccoli who, when Diamonds Are Forever
(1971) was being cast, got in touch once again.
Sean Connery had tired of Bond after five
films and Broccoli hadn’t liked his replace-
ment George Lazenby, a one-oft Bond who
played On Her Majesty’s Secret Service.

“They flew me to Hollywood.” said Peter.
“I even met a lawyer who brought a series
of contracts to my hotel room and they
wanted me to sign immediately. But while
[ did a few film tests I refused once again
because [ did not want to rush into things.”

Moreover, by then Peter had another plan -
to start a restaurant in West Smithfield called
Bubbs. He opened the French restaurant in
1979, and in its heyday in the 1980s it was a
destination, luring journalists from nearby
Fleet Street, doctors from nearby Barts Hos-
pital and parliamentarians from Westminster
forlong boozy lunches. “Running Bubbs was
an adventure in itself;” he recalls.

In the part of West Smithfield that is
now to become the Museum of London
Bubbs ran for 20 years, under a familiar
yellow sign. Peter, a lover of good food,
wine and conviviality was #e host, and such
was his clientele that he had to be discreet
about his more famous denizens. But Bubbs
closed in 1991 and Peter and his French wife
Katherine Pastrie, herself also a model,
moved to Arcachon and then Antibes, the
French coastal resort where they live in the
historic town centre.

“We eat out most days,” says the man
who could have been Bond. “It suits us very
well. You don’t need a car to get around.
There are very good restaurants, the sea
is nearby and there are lots of walks. I love
Antibes. I go to London sometimes, but [
am always impatient to return here.” And
Peter confirms that he is definitely not in
the running to be the new Bond.

Local publishef

the travel publishing company that defies all the odds

our international corporations

dominate the British publishing

industry, like vast supertankers

afloat on an ocean of knowledge.
Alongside these juggernauts, sustained by
millions of pounds of annual turnover,
there remain some flimsy little wooden
skifts, piloted by passionate amateurs such
as Eland - one of the more idiosyncratic of
these tiny publishing houses.

A cottage industry perched in a third-
floor attic above a busy street market in
Clerkenwell, Eland has been owned and
run by a succession of writers who, like
Dickensian mudlarks, scavenge through
the rubbish at low tide, in this case picking
over pyramids of neglected books. Britain
publishes 188,000 new titles (including new
editions) a year, so there has to be neglect
or we would all drown. There are not that
many gems to be discovered. Most of our
hot tips now come directly from our readers,
but one editor assessed that the hit rate was
still not more than one in every hundred.

Eland has always focused on travel, but
fortunately travel has a very wide remit:
that criss-crosses between hair-raising
adventure stories and history of places,
between the humour of differences and a
tull-blown immersion in the lifestyles of
others. We argue endlessly about veracity
versus literacy (truth or skill) but in the end,
we at Eland confess that we never know
what we’re looking for until we find it.

Eland then hunts down the literary heirs
which is always an interesting but seldom a

straightforward task. Then, once a contract
has been found, it transforms these orphan
books into beautiful objects: redesigning
the typesetting, making them more read-
able, using better paper and sewn bindings.
[t agonises over the covers. Fiction has to
be adorned by art from the period, while
tactual books need photographs of exactly
the right age and sensibility.
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Our office looks more like
an antiquarian bookshop
than a profit-driven
corporate enterprise
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Eland publish between two and cight
books a year. Every book that has been
chosen has remained in print, like a named
animal in a cherished herd, and this herd
is now 150 strong after 40 years of care.
Some of the best books sell less than 50
copies a year, but now and then, a book
goes off like a rocket and covers everyone
in clover. But there have also been lean
years, when paying the printer on the nail,
has been a close-run thing.

Eland is often referred to by our col-
leagues in the book business as being the
“last of the gentleman publishers’. We’ve got
used to hearing an edge of disdain within
this praise, but have to accept that there
is something enduringly amateur and “for

FEATURE

arnaby Rogerson tall about E lnd:

the love of it” about our business. We have
no debt, we have no sharcholders, just a
passion for books. Our office looks more like
an antiquarian bookshop than a profit-driven
corporate enterprise. It positively cascades
with piles of ancient books and worn paper-
backs, kilim cushions and teapots. There is
a delight in going against the flow, working
in bare feet, with the windows open, with
a dog snoring in the corner, coming in late
and leaving very late. Both of the two current
owner-directors have other jobs, and at times
the whole structure seems to be upheld by
experienced freelancers working from home.

The reissuing of classics (by which we
mean books that remain forever fresh
whatever their age) is a slow process, but if
properly curated builds a position of respect
and trust, with both the book trade and an
enthusiastic core of customers. Eland is not
alone in this task. In their different subject
areas, publishers like Persephone, Slightly
Foxed, Little Toller, Everyman and Folio
Society operate in a similar style.

Eland has also been fortunate, in that
when it was born (40 years ago in 1982)
it was in competition with some very big
players. The Penguin travel library, Picador,
Virago (women travellers) and Century all
fought over titles for their rival travel lists.
You would not have wanted to put any
money on it, but wacky old amateur Eland is
not only the last one standing, but has been
able to quarry the best titles from these old
rivals. It’s time to celebrate staying afloat.

Visit travelbooks.co.uk

Shapes of things

Clerkenwell Design Week’s Jedd Barry tells us
what to expect as the festival returns this May

BY JEDD BARRY

fter a two-year absence we’re
really excited about our return
to Clerkenwell. We’re featur-
ing more showrooms, more
exhibitors and more venues than ever
before; as well as expanding into a new
hub in Charterhouse Square and new
exhibition spaces by St John’s Gate and
in St James’s Churchyard. There’s a real
sense of excitement building among the
showrooms with plans taking shape for
the return of the architecture and design
community to the area. We’ve increased
the number of our locations - this year we
will have ten dedicated exhibition spaces,
up from seven in 2019, linked by a route
running through the centre of ECL
We encourage the local community, and
our Clerkenwell neighbours, to be as much
part of Clerkenwell Design Week (CDW) as
possible. CDW works
very closely with Isling-
ton Council as well as
local partners and this
year we're delighted
to confirm a number
of initiatives to engage
the local community
including free Upcy-
cling and Sketch-up
workshops held within
Finsbury Business
Centre, and free daily
yoga in our talks space
in Spa Fields. We?ll also
be working with The
Peel Centre and their
youth club members who’ll be briefed to
design a series of artworks representing
what Clerkenwell means to them - and
these designs will then be on display at
CDW. We're also pleased to offer several
work experience opportunities as well as
paid work reserved for local residents.
We’re also showing the work of
up-and-coming designers and emerging

talent, offering them a platform to pres-
ent their work to the industry. For the first
time, this year we’re working with Isling-
ton Council to ofter an up-and-coming
designer the opportunity to exhibit at
CDW for free. Clerkenwell’s subterra-
nean House of Detention, previously
a prison will showcase “Light + Rising
Stars” where upcoming designers will
exhibit alongside leading lighting brands
and Pop, the former cold store turned
nightclub, will be essential to visit, host-
ing immersive experiences throughout
the three days of CDW. The talks pro-
gramme is still evolving but sustainability
and climate change will be a key topic
for speakers and panels.

For us, it’s key to show how design
should be a means of improving the qual-
ity of life for us all, whether that’s at our
workplaces, homes or leisure spaces. For
example, acoustic panels are a key means
of cutting down out-
side noise that can
interfere with our
communication while
good lighting can
make all the difference
to our mood and our
ability to perform well.
Biophilic design has
also played a big role
in the way that spaces
are designed with an
emphasis on the well-
being benefits that liv-
ing walls, plants and
even trees bring to
indoor environments.

We’re also thrilled that so many of
our hospitality partners are once again
involved with CDW, from gin distillers
to coffee brewers. Restaurants and cafes
will have special offers and menus and we
know they’ll be extra busy during CDW.
[ think most of us are just excited about
the chance to reconnect in person again
with others from the design community.
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Stroll on
Kendall Ashlee Brown

talks to Avril Nanton of
Avril’s Walks and Talks

vril Nanton of “Avril’s Walks and Talks”

tour guide service has a speciality -

leading walks with a Black historical

theme around London, including a walk

through Islington taking in Angel and

Sadler’s Wells. Indeed, this Islington walk was Nan-
ton’s first walking tour, taking in many sites, includ-
ing the old site of the African National Congress on
Penton Street, the Eritrean Embassy on White Lion
Street and the Keskidee Centre, which was in Gifford
Street, and one of the first centres for young Black
people. “It predominantly dealt with young Black
people, says Nanton, “but it was open to everybody:
With five walks now. another of Nanton’s route’s
centres on Black war memorials of Hyde Park, which
looks back at Black involvement in the First and Second
World Wars, and even conflicts before, such as the
Battle of Waterloo. “New Zealand’s Maoris and Aus-
tralian Aboriginal people who took part in wars for the
empire, were never really, given any respect or credit,”
says Nanton of this, her most popular tour. She also
takes a walk to Tottenham, looking at the area’s Black
history and tracing the steps of the MP Bernie Grant.

GG
1t’s really interesting if you
have an interest in history
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Nanton intention in taking the walks is to edu-
cate people but also to influence more people to
become tour guides. “It’s really interesting if you
have an interest in history and a good way to learn
and teach people,” she says, adding that there are
possibilities for expanding her walks, especially the
one in Islington. “ I’ve done a lot of research over
the years and there are other stories Islington.”

Nanton has written a book expanding on the tours,
going in further depth about the Black historical
sites. “It’s like an expanded version of my tours,”
she says. “And it’s surprising that there are a lot of
places in London that people may not realise are
markers of Black history.”

Visit avrilswalksandtalks.co.uk

May Day march is back

n 1 May, Clerkenwell
Green is set to once
again become a sea of
red flags as the annual
International Workers® Day demon-
stration resumes. Predominantly
organised by the Trades Council,
one of the partners in the demon-
stration is the Marx Memorial
Library, which opens for the day
- fortuitously falling on a Sunday.
“We’ll have our doors open
from 10.30am to 3.30pm for
tours of the building.” says Mei-

Y

rian Jump, archivist and library
manager at the Marx Memorial
Library & Workers® School. “We
haven’t been able to do that for a
couple of years, so we’re expect-
ing a great atmosphere.”

The Library will have tours,
including cellars that extend
under the streets outside, as well
as speakers and secondhand book
sales. “Visitors will be able to visit
Lenin’s office where he worked
while he was in exile, and edited
the magazine Spark, from where

it was transported back into Rus-
sia and Europe. Mierian is expect-
ing a big turnout this year. “I think
people want to get out again.”

Those interested in attending
the actual march should assemble
at Clerkenwell Green from 12 noon.
It then leaves for Trafalgar Square
at lpm where it assembles at a rally
at 2.30pm.

The Marx Memorial Library is at 37a
Clerkenwell Green EC1R ODU

Visit marx-memorial-

library.org.uk

Get access to
local community
funding with
the return of the

Imagine Fund

ulture Mile is the City

of London’s cultural

district, stretching from

Farringdon to Moorgate.
Led by the City of London
Corporation, with the Barbican,
Guildhall School of Music & Drama,
London Symphony Orchestra and
the Museum of London, its five core
partners work together on creating
a vibrant, creative area in the north-
west corner of the Square Mile.

Humble beginnings

Towards the end of 2020, Culture
Mile launched the Imagine Fund - a
community grant-making and support
scheme providing 10 people with
access to seed funding that would
help make their community-led ideas
a reality. The grants were allocated
by a panel of community members
who worked together to design the
process and make decisions. Some
of the projects funded included a
socially distanced singalong on the
Golden Lane Estate, weekly sharing
sessions for unpaid carers, a history
project on London Wall, a guided
walk exploring the City’s floating
pedways, and a pop-up choir.

This year, having learned a lot
about the process, Culture Mile have
announced the return of the Imagine
Fund for 2022 - and it’s bigger and
better than before!

Seed Funds & Project Grants
Building on the pilot scheme, the
Imagine Fund has returned with not
one but two grants available to those
who live, work, or study within the
City of London or a 10-minute walk
from its boundary.

If you’re looking to start small and
test an idea in your local community,

>

Culture Mile
announces the
return of their

community
grant-making
scheme Imagine
Fund for 2022
© Francis
Augusto /
Culture Mile

then the Seed Fund is for you.
Have you always wanted to start a
book group, for example? Perhaps you
would like to have a go at a gardening
club? If your application is successful,
you will receive £500 to kick-start
your idea and help benefit the area
and the lives of the people in it.
What about if you have a
community or cultural project in the
local area which needs a bit more
time, support, and money to make
it happen? That’s where the Project
Grants step in. There are eight small

)

The panel will be
selected with the aim
of creating a diverse an
representative group with
strong links to the area
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grants of £2,000 each available, all of
which will go towards projects that
will bring people across the City and
help make it a better place to be.

Be on the Panel!

Culture Mile are also looking for
community members to join the
Imagine Panel. Successful applicants
will help the Imagine Fund team assess
applications and make decisions about
what’s needed locally. Not only is it an
exciting opportunity to get to know
other members of the local community,
but you will receive training, experience,
and £850 for taking part.

The team are particularly
interested in receiving applications
from communities that are
traditionally under-represented in
grant-making, including people from
the global majority, disabled people,
and working-class communities.

The panel will be selected with
the aim of creating a diverse and
representative group with strong
links to the area who are committed
to making positive change locally.

Get involved

If you’d like to take part in this
year’s Imagine Fund by applying
for funding or joining the panel,
the process couldn’t be easier.
Visit bit.ly/ImagineFund2022 for

all the information, including
application guidelines and FAQs,
and you’ll find links to apply via the
Good Grants platform. Deadlines
are Tuesday 19th April to get
involved in the panel and Tuesday
3rd May to apply for the Seed
Grants & Project Funds.

To find out more about the above
projects and to explore what’s happening
in and around Culture Mile, simply

visit www.culturemile.london or follow
@CultureMileLDN on social media.
CULTURE @

SPONSORED CONTENT
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A fascinating exhibition
about postcodes has just
opened, but you’ll have to
go to WC1 to see it

ostcodes are important. This paper is named
after one. Estate agents gear their prices
around them, snobs delight in them and
street gangs pledge their allegiances around
them. They can affect your car and houschold
insurance and sometimes determine whether
you can have pizza delivered to your house
or not. And they’re very useful for SatNav.

Now an exhibition in the Postal Museum shines light on
the hidden history of the postcode. “There’s two sort of
sides to the exhibition,” says Chris Taft, head of collections
at The Postal Museum. “One side is what your postcode
says about you - the social history aspect. The other side
is what postcodes are for and how they were developed.
Postcodes were the result of innovation at the Post Office.”
Both these aspects are shown in the museum, with maps,
ephemera, machinery, advertisements and even ELSIE - that
is, “Electronic Letter Sorting Indicating Equipment” - one
of the few original 1950s postcode machines left.

Postcodes, says Chris, have roots in the 19th century and
were about speeding up the process and handling of mail.
“In the early days of the postal service, you had a lot of
duplicate addresses,” he says. “Street names were repeated
and there was often a muddle about numbering. So postcodes
were developed to try to straighten that out.” The letters
came before the numbers. “For example, North One -
NI -was centred on the Northern District Ofhice in Angel
Islington way and EC1 meant East Central One.” But the full
numbered system only arrived in 1959 when they were trialled
in Norwich - which we should perhaps refer to as “NRT.

Why did it take so long? “The comparative lateness of
postcodes is partly because World War Il spurred on the
development of sorting machinery and technology.” says
Chris. After WWI, the Post Office wanted to do more
research and development. It decided to build a research

Norwich Sorting Office, using ELSIE

Postcodes can affect your insurance — and ev
whether you can have pizza deliv
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en determine
ered

station in Dollis Hill in northwest
London which opened in 1931. Names
like Tommy Flowers, Dame Stephanie
Shirley and Sir Gordon Radley
worked at the Post Office Research
Station at Dollis Hill, developing
postal mechanisation, postcodes
and Colossus, the world’s first
programmable electronic computer.

During the Second World War,
these tech pioneers went over to war
work. Bletchley Park, the famous
codebreaking centre of WWII,
asked some of the Dollis Hill team to
assist and Tommyy Flowers helped
Alan Turing develop machines that
would help break codes. They came
up with a machine called ‘Colossus’,
now regarded as being the world’s first
programmable computer.

“So essentially the Post Oftice
invented the computer,” says Chris.
“And after World War 11, when things
began to return to normality, they took
some of that technology to develop
sorting machines.” By 1960, with
the economy developing, around 28
million letters and packages passed
through the postal system every day

GG

and the new system began to take hold.

There are oddities which sometimes
flummox visitors to London, such as
why N19 is more central than N2,
and Brixton has a lower number
with SW2 than Chelsea at SW3. Our
neighbouring postcode WCI - the

King Edward Building
in London, sorting
for Central London
postcodes including

location of the Postal Museum -is
the smallest postcode district in
the country while the largest but
least populous is IV: the Inverness
area of Scotland.

As they have such an effect
on prestige, Chris says that

sometimes people want to change
their postcode. “A famous case is
Wimbledon Football Club, which
doesn’t play in Wimbledon but
wanted an SW19 Wimbledon
postcode.” Being in neighbouring
Merton, it reluctantly had to
accept an SW17 postcode. The
newest postcode is E20, created
for Queen Elizabeth Olympic
Park in Stratford began life as
the postcode fictional “Walford®
in BBC soap EastEnders. Even in
the world of postcodes, life can
imitate art.

Sorting Britain: The Power of Postcodes
30 March 2022 - 1 January 2023 The
Postal Museum, 15-20 Phoenix Place,
London WC1X ODA

Admission included in the ticket price
for The Postal Museum (£16 online)
www.postalmuseum.org

POCO

The Postcode Elephant

NORWICH
and
POSTAL

CODING

POST OFFICES
AND STREETS
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for correct addresses

on sale at post offices
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Pop songs

Kendall Ashlee
Brown, EC1

alf a pound of tuppenny rice;
HHalf a pound of treacle;
That’s the way the money

goes, Pop! goes the weasel.

Does this song ring a bell? As
a beloved nursery rhyme said to
have originated in the 18th cen-
tury Pop Goes the Weasel has now
been sung by millions of children
- including me in Texas, US. I
have been singing this song since
I was a child, and many cartoons
have taken inspiration from it. But
the most fascinating thing about
this century’s old nursery rhyme
is for me comes in the third verse:

Up and down the City Road,

In and out the Eagle

Although variations of the
nursery rhyme have been sung
over the centuries, this line has
appeared in many versions - and
although I have sung this song
many times, I never connected
that verse to the idea that this
could be a real street in London
or that The Eagle could be a real
pub instead of being made up.

When I moved to London six
months ago I found a nice flat on

City Road across from The Eagle.
But it still took me a long time to
connect the dots that this was the
site of the famous nursery rhyme
I was so used to singing. There’s
even a sign outside The Eagle not-
ing that this is the famous pub of
‘Pop Goes the Weasel’ fame. For
an American who grew up singing
this rhyme, living across from it is
a surreal experience.

Bench
friendly

F Cheng, EC1

Iam writing to give my

thoughts on the “hostile
architecture’ bench outside
Farringdon station.

I note there are four benches in
total. Two have the middle section
in a raised concrete arm test, the
remaining two without.

I contend that the raised arm
rest caters for people such as
elderly people who have difficulty
getting up without an arm rest. I
learned this from my experience
as a junior architect working on
care home projects.

The two remaining benches are
perfectly fine for people (not just

homeless people) who want to just
lie down and stretch.

Things are not always as hos-
tile as they look if people can just
spend some time and look at it
from other angles.

Clerkenwell
Green is a wasted
asset, thinks
local resident
and planner
Mike Franks

b 51 -“;.-._f Credit Mike_FrépRs
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was a wasteland and no-one

knewwhere it was, I came here to
found a social enterprise that would
offer economic demonstration proj-
ects — Clerkenwell Workshops and
Finsbury Business Centre together
with environmental improvements —
The Historic Trail & the Clerkenwell
Commons - to this blighted neigh-
bourhood. Over the years, Islington
Council and the private sector have
made claims for their “improvements’
butit s the neglect of Clerkenwell
Green that shames us all.

In 2006, my Trust published a
study of the area to identify the
‘missing link® between north and
south of Islington’s first Con-
servation Area, but some back-
ground is needed first. Never a
village green or even a Common,
it started life as no-man’s land
between the C12th Nunnery of
St Mary and Priory of St John.
Some 300 years later Henry VIII
annexed the nunnery, but unlike
St John’s, he allowed the Church
to become the centre of the Parish
and his rich friends occupied the
houses around the Close and built
new houses round the Green.

Formore than 150 years aristocratic
life thrived here only to be driven
westwards by the industrial smoke
that heralded the growth of the

economy. Networks of instrument-

In the 1970s when Clerkenwell

making start to thrive here and
radical politics grew with them,
Orators attracted huge crowds
to the Green'and Spa Fields
while authority in its many guises
stamped down on Dissenters such
as the Tolpuddle Martyrs. An Assize
Court, built in 1611 transferred from
St John St to the Green in 1780, and
250 years later a mocking Banksy
5m high statue (see left) lasted just
36 hours confronting authority.

I still want to put a Water Clock
in the centre of the Green to help
tell Clerkenwell’s story through
the many water themes that have
influenced the area as well as the
300 year story of instrument mak-
ing. But the Green’s C21st story of
deterioration and neglect has seen
public initiatives privatised and plan
after plan shelved while Section 106
monies are wasted on cobbled road
surfaces in St John’s Square.

Here we have shabby black
boarding around a scrufty island
around the disused toilets and
much of the walk across the Green
from the Close involves dodging
traffic. Money from developer “plan-
ning gain’ to provide public realm
improvements was all too soon
rented to the Crown pub for out-
door seating - nothing wrong with
the Crown, just not on our scarce
public land. Where is all that money
promised for improvements?

Advertisement

Our newspapers are a growing and valued part of the local
community — loved by readers who want to read about
what matters to them. Be part of that and advertise with us!

©| ADVERTISE WITH
@

Our publications €C1 Echo, Waltham Forest Echo, Enfield
Dispatch and Haringey Community Press cover a wide area
of North London and part of The City.
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We distribute 52,500 free copies to readers via local
. newsstands, community venues, and door-to-door, with a
total estimated readership of 157,500 people.
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Action on clean air

ST MARK'S MYDDELTON S§Q, LONDON ECiR 1XX

Please join us for weekday meditation
yoga, talks & courses about spirituality
and contemplation. All are welcome.
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@ Example full page advert @
@ Call Klaudia 07732 000 430 @
Email klaudia@socialspider.com
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Support independent
local journalism

What we do

Here at ECI Echo we do things differently.
We combine professional journalism

with voluntary contributions from people
who live and work in the borough and
create content which is responsive to and
reflective of the community.

These are challenging times for print
media with many newspapers closing
and advertising revenue in decline, but
our not-for-profit model offers a new
approach to creating local journalism
which is inclusive and accountable.

How you can help

As a not-for-profit publication we

rely on the generous support of our
community. We look to our readers,
who recognise the value of independent
journalism, to help support us.

You can do this by becoming a
member either as an individual or as
an organisation. See the rewards
opposite and once you’ve decided
what package you would like, visit
our website: eclecho.co.uk/join

Individual rewards

£3 per month upwards:
Name in print and online, pin badge

£5 per month upwards:

Name in print and online, pin
badge, tote bag, paper posted to
you every month

Organisational rewards

£10 per month:
Name in print and online,
10% discount on advertising

£20 per month:
Name and logo in print and online,
20% discount on advertising

£50 per month:

Name and logo in print and online,
40% discount, six free small adverts
per year

Members

David Wilcox, Daniel Winn, Laurence Colchester, Diana Alsobrook, Sarah Falconer, Tania Cohen,
Brian Jones, Veran Patel, Katrina Fialko, Mirela Popoveniuc, Sarah Wood, Stephanie Pie-
traszkiewicz, Daron Pike, Sam Harris, David Plume, Conor Harris, Jessie Broadway, Keith

Baker, Jennifer Worrall, Hugh Fell, Emma Booty, Tom Wales, George Stiles and Han-Rui Chiew
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An experienced team dedicatec

to delivering you a new home.

Winkworth Clerkenwell have teamed up with London based
interior designer Susan Van Meter to offer her stylish and
sustainable interior services to residents in our area.

No matter the project, large or small, if you would like to
know more about Susan Van Meter’s services, talk to the
Winkworth Clerkenwell team today.

SW Winkworth

SUSAN VAN METER
STYLISH & SUSTAINABLE INTERIORE for every Step"_

Winkworth Clerkenwell | 020 7405 1288

66 Exmouth Market, Clerkenwell, London EC1R 4QP | clerkenwell@winkworth.co.uk

winkworth.co.uk/clerkenwell




